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Jlekcuko-rpammatuueckuii Tect (Use of English)
Time: 20 minutes 33 points

I. Choose the correct option to complete the sentences 1-15.

‘To twist someone’s arm’ means to......
a. convince someone to do something

b. hurt someone’s feelings

c. borrow money from someone

d. tell someone a lie

‘To be under the weather’ means to.......
a. be sick

b. be wet

c. be outside in the rain

d. be in trouble

The idiom which means ‘to put yourself in a position where you will be criticized or pun-
ished for something you have done’ is to......

a. face the heat

b. face the cold

c. face the train

d. face the music

‘To cut corners’ means to......

a. do something thoroughly

b. take a shortcut

c. do something in a less thorough way than you should
d. forget your friend’s birthday

‘To get a taste of your own medicine’ is to .....

a. taste food that you don’t like.

b. have something bad happen to you that you have done to someone else.
C. say you are better at something than everyone else.

d. feel sick.

To do something ‘by the book’ means to...
a. do something you read about.

b. check the person’s calendar.

c. do it properly in accordance with the rules.
d. do something based on research.

To ‘learn the ropes’ is to...

a. exercise at lunch time

b. learn how to drive

c. bond with your colleagues

d. to learn how to do a particular job or task
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If something happens ‘once in a blue moon’, it happens...
a. rarely

b. often

C. sometimes

d. usually

If you ‘wouldn’t be caught dead doing something’, you......
a. have never done it before

b. would never do it

c. think it would be fun, but naughty

d. love doing something

The idiom that means ‘to say something in a small number of words’ is...
a. in a nutshell

b. in an eggshell

c. in a bowl of nuts

d. in the end

. If you are ‘barking up the wrong tree’, you .....

are parking in a no parking zone

are looking in the wrong drawer

have come to the wrong conclusion
have sent an email to the wrong person

. The idiom that means that something is expensive is......

| must see a man about a horse
it costs two feet

it costs an arm and a leg

it costs more than a bicycle

. If you heard something ‘straight from the horse’s mouth’, you....

heard it directly from the source

think that someone is lying to you

heard someone talking about you behind your back
saw someone talking whilst they were eating

. To finish something ‘at the eleventh hour’ means to....

finish it at 11 in the morning
finish it just before it is due
finish it late at night

finish it after it is due

. An idiom which means ‘to talk about something entirely different’?

A mouse that runs backwards
A flower that blooms at night
A different block of chocolate
A different kettle of fish
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Il. For questions 16-20, complete the second sentence so that it has a similar mean-
ing to the first sentence, using the word given. Do not change the word given. You must use

between two and five words, including the word given. There is an example at the beginning
(0).

You must do exactly what the manager tells you.
CARRY
You must carry out the manager’s instructions exactly.

16. So that Susan would be fit for the skiing, she went to the gym three times a week.
ORDER
Susan went to the gym three times a week fit for the skiing.
17.1t’s not worth inviting her to the party. She will never come.
POINT
There in inviting her to the party. She will never come.
18. She had to finish her homework before she went out.
UNTIL
She had to stay in her homework.

19. Jo had not expected the film to be so good.

BETTER
The film had expected.
20. If Patrick does not arrange some more lessons, he will never pass his driving test.
DOES
Patrick will never pass his driving test some more lessons.
16.
17.
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I11. Choose the correct option to complete the sentences 21-28. Read the text below. Use the
word given in capitals at the end of some of the lines to form a word that fits in the gap in the
same line.

Agriculture in Australia

Traditionally, Australia was for producing wheat and wool, 21. FAME

but times have changed in years, 22. RECENTLY
with many farmers to be more diverse in their crop and livestock | 23. ELECT
range.

It is now quite common to see farms with more exotic fruit and vegetables. | 24. LIKE
Farmers are to sell their produce locally nowadays, but rather to

the factories in the cities.

As a result, farms are now large-scale where thousands of tonnes | 25. PRODUCE
of crops are cultivated.

Another aspect that is different nowadays is : 26. IRRIGATE
In the past, farmers would just flood the fields but now it is common to see | 27. SYSTEMATIC
sprinkler everywhere.

This means that more water is conserved, which has been helpful with the | 28. MAJOR
drought that has severely impacted the of the farms in the south-

ern states of the country.

21.

22.

23.

24.

25.

26.

27.

28.
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TRANSFER ALL YOUR ANSWERS TO YOUR ANSWER SHEET

KJIIO4

Jlekcuko-rpammarnyeckuii Tect (Use of English)

1.a 2.a 3.d 4.c 5.b
6.C 7.d 8.a 9.b 10. a
11. ¢ 12. ¢ 13.a 14.b 15.d

16. Susan went to the gym three times a week in order to be fit for the skiing.

17. There is no point in inviting her to the party. She will never come.
18. She had to stay in until she had finished her homework.

19. The film was better than Jo had expected.

20. Patrick will never pass his driving test if he does not arrange some more

lessons.

21. famous
22. recent
23. electing
24. unlikely
25. producers
26. irrigation
27. systems
28. majority
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Konkypc nucpmennoii peuun (Writing)

Time: 50 minutes 20 points

Creative Writing
You have decided to enter a short story competition in an English-language maga-
zine. Your story should be based on the given photo and must begin with these
words:

It Was a nasty day Sue’ll never forget.

The competition rules also say that

1) your story should contain the description of feelings and emotions;
2) your story should contain at least 2 cases of direct speech;
3) your story should have a title and an emotional ending;

4) you should use the following words in your story:

spoiled

exciting

challenging

confused

failed.

Underline the required words when used in your story.

You should write about 180 — 250 words.
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Writing

8 ctp. u3 20

J HTEpHEB ONCHUBAHNS 3aJaHUHI 1151 KOH «Writing».
Ixana K epHeB oIe a 3aaa KOHKypca «Writin
Buumanue! Ilpu onenke 0 no kpurepuio "PenieHne KOMMYHHMKATUBHOM 3a1a4u'" BbICTaBJIsIeTCS

oomas ouenka 0.

PEIIEHUE KOMMYHUKATUBHOM 3AJIAUYM (Makcumym 10 GasiioB)

10 6an10B
KommyHuKaTHBHAs
3aj1a4a MOJTHOCThIO
BBITIOJTHEHA —
COCTaBJICHHBIN TEKCT
SIBJISIETCSL PACCKA30M C
3aJaHHBIMH TTapaMeT-
pamu:

1. EcTb 3aroioBok
COOTBETCTBYIOIITHH
COJZICPYKAHUIO TEKCTA.
2. B paccka3 Briroue-
HBI OTIUCAHHS YYBCTB
U SMOITUH.

3. Pacckas BKITioyaeT
B ce0sl IPSIMYIO peub.
4. TIlpeacraBneH
HEOXXHUAaHHBIN, HO
TTOIXOJISATIINI KOHEII.
5.IpaBuabHO uc-
MoJib30BaHbI Bee 4
CJI0Ba, YKa3aHHBIE B
3amaHun’.

Y4acTHUK JIEMOH-
CTpUpPYET yMEHHUE
OIMCHIBATH UMEBIIIHE
MECTO HMJIH BBIMBIIII-
JICHHBIE COOBITHS,
MIPOSIBIISISL [IPH 3TOM
TBOPYECKHIA TIOJXO 1
OpPUTHHAIILHOCTh
mbinuieHus. CroKeT
pacckasa IMOHATCH U
uHTepeceH. Havamo u
KOHEI] TIOJTHOCTBIO
BIIMCHIBAIOTCS B CIO-
xeT. O0BeM paboTHI
100 COOTBETCTBYET
3aJlaHHOMY, JIN0O OT-
KJIOHSIETCS OT 3aJ1aH-
HOT0 He OoJiee ueM Ha
20% (B cTopoHY yBe-
JIMYEHUS).

9 daJI0B
KoMmmyHukaTuBHas
3aJ1a4ya BBINOJHEHA -
COCTaBJICHHBIN TEKCT
SIBJISIETCST PACCKA30M C

8 6an0B
KommyHuKaTHBHAs
3aJjaya BBINOJHEHA -
COCTaBJICHHBIN TEKCT
SIBJISIETCSL PACCKA30M C
3a/laHHBIMH TTapaMeT-
pamu. YUacTHHUK Je-
MOHCTPHPYET YMEHUE
OITMCHIBATH MMEBIIIHE
MECTO HJIH BBIMBIIII-
JIEHHBIE COOBITHS,
TIPOSIBIISISL TP ATOM
TBOPUYECKUM TOAXOI U
OPUTHHAIILHOCTD
MblneHus. CIoxkeT
pacckasa MoHsTeH U
uHTepeceH. Hauano u
KOHEI[ IMOJIHOCTBIO
BIIMCBIBAIOTCS B CIO-
xet. OnHaKO B pabo-
TC HE BBINMOJIHEHBI 2
13 TICPEYHCIICHHBIX B
3amanuy acrektos (1-
4). nu o6wem 80%
OT 3aJaHHOI0

7 6a10B
KommyHukaTHBHAs
3a7a4a BBIITOIHEHA -
COCTaBJIEHHBIN TEKCT
SIBIIICTCS PACCKA30M C
3aJIaHHBIMH TTAPaAMET-
pamu. YYacTHHK Jie-
MOHCTPHPYET YMECHUE
OIMCHIBATH UMEBIIIKE
MECTO UJIN BBIMBIIII-
JIEHHBIE COOBITHS.
Opnaxo B paboTe HE
XBaTacT OpI/IFI/IHaJ'H)—
HOCTHU B pa3BI/ITI/II/I
croxera. /uim B pa-
00T€e He BBIMOJIHEHBI
3 (1-4) u3 nepeuwuc-
JIEHHBIX B 3aJaHUKN
acriekToB. O0beM Me-
Hee 80% OT 3amaHHO-
ro.

6 0a/10B
KommyHukaTHBHas
3aJa4ya B LIEJIOM BbI-
MOJIHEHA, OJTHAKO
HMEIOTCS OTJCIbHbBIE
HapyuieHus 1eJ0CT-
HOCTH COJICpKaHUA
pacckasa. B padore
HE XBaTaeT OPHUTH-
HAJIBHOCTH B pa3BU-
THH crokeTa. Hadaio
MJIN xoHew Hamu-
CaHHOI'0 pacckasa He
MOJIHOCTBIO COYeTa-
I0TCA C COJIEPI)KaHUEM
pacckasa. Ho npucyr-
ctBytoT Bee 4 (1-4)
acreKTa, mepevnc-
JIEHHBIE B 3aJaHMH.
W 006beM Menee
70% OT 3aJaHHOTO.

5 6aa10B
KommyHukaTHBHAS
3a7a4a B LI€JIOM BEI-
ITOJIHEHA, OJJHAKO
UMCHOTCA OTACIBHBIC
HApYIICHUS I[EJIOCT-
HOCTH COJICPIKaHUS
pacckasa. B padore
HE XBaTaeT OPHUTH-
HAJIBHOCTH B pa3BU-
THH crokeTa. Hadaio
U koHel HamMCcaHHO-
r'0 pacckasa He HOJ-
HOCTBLIO COYETAIOTCS C
COJICpXKaHUEM pac-
cka3za. Ho npucyr-
ctBytoT Bee 4 (1-4)
aCIIeKTa, MePeYuc-
JICHHBIC B 3aJ1aHUU.
Wnu 06beMm MeHee
70% OT 3aaHHOTO.

4 6a/u10B
KommyHuKaTHBHAs
3aJa4a BBIITOJIHEHA
gactuyHo. Comepxa-
HHUE pacckKasa He MoJ-
HOCTBIO COOTBETCTBY-
€T MmapaMeTpam pac-
ckaza. Pacckas nuien
OpPUTHHAILHOCTH B
Pa3BUTHH CIOXKETA.
Hagamo UJIN xoHelx
HaNMCaHHOTO paccKa-
3a HE MOJHOCTBIO CO-
YEeTarTCs C COJIepKa-
HHUEM pacckasa.
Y4YacTHUK HE JEMOH-
CTpPHUPYET YMEHHUS
OITMCHIBATh UMEBIIIHE
MECTO HJIM BBIMBIIII-
JIEHHBIE cOOBITHA. U B
paboTe He BBHITMOJTHEH
1 u3 mepevnCIeHHBIX
B 3aJIaHUU ACIIEKTOB
(1-4).

Wmn: O6wvem paboThl
menee 60% ot 3agaH-
HOTO.

3 6amna
KoMMyHnukaTuBHas
3aJa4a BEIIIOJIHECHA
yactuyHo. Cozaepxa-
HHUE pacckKasa He MoJ-
HOCTBIO COOTBETCTBY-
€T 3aJlaHHbIM Tapa-
MeTpaM pacckasa.
Paccka3s nuiien opu-
TUHAJLHOCTH B pa3-
BUTHHU CHOXKECTA.
Y4acTHUK HE JEMOH-
CTpHUPYET YMEHUSA
OITMCHIBATh HMEBIIIHE
MECTO HJIM BEIMBIIII-
JIEHHEIE COOBITHUS.
Hauano U xoner
HaMMCaHHOI'O paccKa-
3a HE IMOJTHOCTHIO CO-
YEeTarTCs C cojJiepKa-
HueM pacckasa U B

2 6aqaa
KommyHukaTuBHas
3a/1a4ya BBHIMIOJIHEHA
yactruuHo. Cozaepika-
HHE pacckasa He MoJI-
HOCTBIO COOTBETCTBY-
€T 3aJJaHHbIM Tapa-
MetpaM. Pacckas mm-
IICH OPUTHHAITBHOCTH
B Pa3BUTHH CIOKETA.
Hauano u xoHer He
COYETAIOTCS C COJep-
’)kKaHueM pacckaza. U
B paboTe He BBINOJI-
HEHbI 2 acneKTa u3
TIEPEYUCIICHHBIX B 3a-
nauun (1-4).

Wm: O6bem paboTsl
meHee 60% ot 3aman-
HOTO.

1 6ana
KommyHuKaTHBHAS
3a/1a4a BBITOJTHCHA
gactuuHo. Cozepika-
HUE paccKasa He MOJI-
HOCTBIO COOTBETCTBY-
€T 3aJIJaHHBIM Mapa-
MmerpaM. Pacckas nu-
IICH OPUTUHAIBHOCTH
B Pa3BUTHH CIOKETA.
Hayaino u koHen He
COYETAOTCS C COJIep-
JKaHHEeM pacckasza. U
B paboTe He BBIMOJI-
HeHbI 3 acneKTa u3
MEPECUYNCIICHHBIX B 3a-
nauuu (1-4). nn
00beM MeHee 60% ot
3a2/IaHHOTO.
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3aJJaHHBIMH TTApaMET- padoTe He BHIMOJTHEH
pamu. YUYacTHUK Jie- 1 U3 mepeYnCICHHBIX
MOHCTPUPYET YMECHHUE B 3aJIaHUH aCIEKTOB
OTHCHIBATH NMEBIIIHE (1-4). nm 06bem me-
MECTO WJIH BBIMBIIII- Hee 60% oT 3amaHHO-
JICHHBIE COOBITHS, ro.
TIPOSIBIISISL TIPH ATOM
TBOPUYECKUM MOAXOI U
OpPUTHHAIIEHOCTh
MbliieHus. CIokKeT
pacckasa IMOHATeH U
uHTepeceH. Havano u
KOHEI[ TIOJTHOCTBIO
BITMCHIBAIOTCS B CIO-
xet. OnHaKo B pabo-
Te He BbINOJIHEH 1 u3
Hepe‘-II/ICJ'IeHHLIX B 3a-
nmaHun actexkTos (1-
4). nu oO6bem mipe-
BBIIIACT 3aJaHHBIN
6o1ee yem Ha 20%.
0 6anaoB KomMmMmyHuKaTHBHAS 3a1a49a He BhImoJIHEHA. Colep)kaHre TEKCTa He OTBEYACT
3agaHHoN TeMe. O0BEM TeKcTa OobIle / MEHBIIIE 3aHaHHOro Ha 6osee uem 50%.
OPTAHU3AIIUA U A3BIKOBOE O®OPMJIEHUE TEKCTA
(makcumym 10 6astoB: 2 +3 + 3 + 2)
OpraHu3zanus TeKkcTa Jlekcuka I'pammaruka Opdorpadus
¥ IYHKTYAIus
3 danna 3 6aana

2 daJu1a

Pabora

HE NMeeT OIHMOOK C TOUKH
3pEeHUs] KOMIIO3ULIMH. TeKCT
IIPaBUIIBHO pa3zeiéH Ha ab-
3aubl. JIoruka nocTpoeHus
TEKCTa He HapyIIeHa.

VY4acTHUK IEMOHCTPUPYET
OoraThblii JIEKCHYECKHH 3a-
rmac, He0OXOIUMBIH IS
PACKpBITUS TEMBI, a/I€KBaT-
HO€ BJIaJICHUE JTEKCUYCCKOM
coueraeMocThio. MMmeeTcs 1
HE3HAYHTEIbHAas JIEKCHUJe-
CKas OIHOKa.

I'pamoTHOE M ymMecTHOE
yIoTpedieHHe CTPYKTYP,
HEOOXOIUMBIX JUTSI PACKPHI-
i TeMBl. MiMeeTcs 1 He-
3HAYHUTENbHAS TPaMMaTHUe-
CKas ommoKa.

2 daJ1a

Borarelii nekcuueckuii 3a-
rmac, HeOOXOJUMBIH st
PACKPBITHS TEMBI, TOYHBIT
BEIOOp CIIOB U aJIcKBaTHOE
BJAJICHUE JIEKCHUECKOM CO-
yetaeMocThi0. IMerores 2-3
HE3HAYUTEIbHBIE JIEKCHYE-
CKHE OIINOKH.

2 0aJy1a

I'pamoTHOE U yMecTHOE
yIoTpedIcHHEe CTPYKTYP,
HEOOXOIUMBIX JUTS PaCKPBI-
Hs TeMbl. UMmeroTcs 2-3 He-
3HAYHUTEJIbHBIC TPaMMaTHIe-
CKHE OIINOKH.

2 0as1a

Pa6ora umeet 1 ommbKy ¢
TOYKH 3peHus opdorpadu-
YEeCKOTO WU MyHKTYaIlMOH-
HOTO 0(hOpMIIEHHUSI.

1 6aan

B niesiom TekcT umeeT 4éT-
KYIO CTPYKTYPY, COOTBET-
CTBYIOUIYIO 3a/IaHHOU TeMe.
TekcT pa3zaesncH Ha ab3allbl,

€CTbh CBA3YIOLINEC 3JICMCHTEI.

ﬂOl’[yCTI/IMBI HC3HAYUTCJIb-

1 6aan

B nenom nexcudeckuii co-
CTaB TEKCTa COOTBETCTBYET
3aJaHHOM TeMe, OJHAKO
nMeeTcs 4-7 HETOUHOCTEH B
BEIOOpE CIIOB U JICKCHYE-
CKOM COYETAEMOCTH, KOTO-

1 6ama

B tekcte mpucyrcTyert 4-7
HE3HAYUTEIIBHBIX TPaMMa-
THYECKHMX W/WIIM CHHTaKCH-
YEeCKUX OLIMOOK, HE 3aTpy.-
HSIOIMX OOLIEro NoHuMa-
Hus Tekcra. Mnu: ucnoss-

1 6ann

B Tekcre npucyTcTByIoT 2-4
opdorpaduyeckue u myHK-
TYalHOHHBIE OLINOKH, KO-
TOpBIE HE 3aTPYIHAIOT 00-
LIEr0 MOHUMAaHHS TEKCTa.
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HBI€ HApYLICHUS CTPYKTY-
PBI, JJOTUKH TEKCTA.

PbIC HE 3aTPYAHAIOT ITIOHU-
MaHus TekcTa. Mnmu: uc-

3YIOTCS TIPOCTBIE, OJHOO00-
pasHble TpaMMaTUYECKHe

MOJIb3YETCs CTaHAapTHA, KOHCTPYKIIUH.
0JIHO0Opa3Hasl JICKCHKA.
0 0aJ10B 0 6as10B 0 6a10B 0 6a10B

Tekcr He uMeeT YETKOU J10-
THYECKON CTPYKTYpBHI.
NmMmerotes cepbe3Hble Hapy-
LIEHUS CBSI3HOCTH TEKCTa
W/MIT MHOTOYHCIICHHBIC
OINOKH B yIIOTpeOICHUN
JIOTHYECKUX CPEACTB CBSA3M.

Y4acTHUK JEMOHCTPUPYET
KpaliHe OrpaHUYeHHBIH CII0-
BapHBIN 3amac.

Wnu: nmeroTcsa MHOTOYHC-
JICHHBIE OIITHOKH B yIIO-
TpeOICeHUH JICKCHUKH, 3a-
TPYZHSIONIIE TOHUMaHNE

B Texcre npucyTcTBYIOT
MHOT'OYHCIICHHbIE TpaMMa-
THYECKHEe OIHNOKH, 3aTpy/I-
HSOIINE

ero IIOHNMaHHe.

B Tekcre npucyTcTBYIOT
MHOTOYHCIICHHBIE Op(orpa-
(buyecKkye U IyHKTYalnoH-
HBIC OIIHOKH, 3aTPyTHSIO-
LIKE ero IIOHUMaHHe.

TCKCTA.

— 3A KAXKJOE HEITPABHJIBHO UCIIOJIb30OBAHHOE CJI0OBO MJIHM HEUCIIOJIB30BAHHOE CJIOBO, YKA-
3AHHOE B 3AJIAHWH, BBIYUTAETCS 1 BAJLI.

— B IVTAHE IYHKTYAIIUHU YYUTBIBAIOTCA TOYKH, BONPOCUTEJIBHBIE, BOCKIUIATEJIBHBIE 3HAKHA
B KOHIIE ITPEIJIOKEHW, 3ATISTBHIE IIPU OJJTHOPOIHBIX YWIEHAX ITPEJIJIOKEHWM, 1 HAJTUYHE KA-
BBIYEK IMTPU MPSAMOW PEYH.

Konkypc nonnmanusi nucbMenHoi peuu (Reading)

Time: 20 minutes 15 points

I. Read the text and choose the correct option to complete the sentences 1-10.

The World of Parkour

In 1902, a volcano in the Caribbean island of Martinique blew up. A French naval officer on
the scene, Lt. George Hébert managed to coordinate the rescue of over 700 people, both indigenous
and European. He noticed, as he did so, how people moved, some well, some badly, around the obsta-
cles in their path, and how this affected their chances of survival. Hébert had travelled widely and was
well aware of skills many indigenous people exhibited in being able to traverse the natural environ-
ment. From these experiences, Hébert developed a training discipline which he called ‘the natural
method’ in which climbing, jumping and running techniques were used to negotiate obstacles. His
method was adopted by the French military and became the basis for all their training. In time, it be-
came known as parcours du combattant — the path of the warrior.

Raymond Belle was a practitioner of parcour in Vietnam in the 1950s. He had great athletic
ability, and the skills and agility he had learnt through parcour earned him a reputation as an agile and
elite soldier. In later life, he returned to France and passed on his skills to his son, David, who com-
bined what he had learnt from his father with his own knowledge of martial arts and gymnastics, and
in time, the sport of parkour was born.

Parkour involves a range of ‘moves’, although none are official. They involve vaulting, jump-
ing and landing accurately on small and narrow features, catching ledges, traversing high wall and
landing with a rolling impact to absorb impacts.

Belle formed a group of traceurs called the Yamikasi, meaning ‘strong man, strong spirit’, that
included his friend, Sebastian Foucan. In time, the two of them started to follow different paths. Belle
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concentrated on the art of getting from place to place in the most efficient way possible, while Foucan
developed his own style which involved more self-expression. This he termed freerunning.

From the late 1990s, the art and sport of parkour spread worldwide. Both Belle and Foucan
gave interviews and appeared on television. In 2003, filmmaker Mike Christie made the film Jump
London, and urban freerunning, or freeflow, began to dominate the London scene. But it was the arri-
val of YouTube in 2005 that really brought freerunning to a global audience. People around the world
began to post their videos online, making freerunning a mainstream sport, and in 2007, the first major
freerunning and parkour competition was held in Vienna.

Since parkour values freedom, there are few facilities dedicated to the practice. Traceurs use
both rural and urban areas, typically parks, offices and abandoned buildings. Traceurs generally re-
spect the environment they practice in, and since part of their philosophy is ‘leave no trace’, there have
been few concerns over damage to property. However, law enforcement and fire and rescue teams ar-
gue that freerunners are risking their lives needlessly, especially when they practice at height. Howev-
er, practitioners argue that injuries are rare, because they rely on their own hands and feet rather than
things out of their immediate control, such as ice and wheels, as is the case with skiing and race-
driving.

George Hebert developed parcour du combattant because....
he saw native people doing it in Martinique.

he saw how it could save lives.

he saw how the French were poor at negotiating obstacles.
The natural method...

was replaced by Hebert’s new discipline.

was taught to Hebert by indigenous people.

was widely practiced by the French military.
Raymond Belle...

was trained by George Hebert.

gave the discipline its new name.

was a notable practitioner of the natural method.
David Belle...

brought in moves from other disciplines.

also learnt parcour while in the French military.
learnt parcour from his father in Vietnam.

A traceur is...

a parkour move.

someone who practices parkour.

an obstacle in a parkour course.

Freerunning differs from parkour in that...

it is faster.

W >0 WP U OWPHO0EPWOE>NO®P R

it is more creative.
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C. itis more efficient.
7. What brought parkour and freerunning to an international audience?
A. TV appearances and interviews
B. a British documentary
C. avideo sharing website
8. According to practitioners, where is the best place to do parkour or free-running?
A. in cities
B. in safe facilities
C. wherever you like
9. Which of the following is NOT true about freerunning?
A. There are a large number of reported injuries.
B. There are now international competitions.
C. Practitioners often cause damage to public property.
10. Parkour and freerunning practitioners...

A. require a lot of equipment.

w

rely on their own bodies.

C. avoid taking risks.

10

I1. Read the text about the film A Plastic Ocean. Match the missing sentences with the correct
place in the text (11-15).

A Plastic Ocean is a film to make you think. Think, and then act. We need to take action on our de-
pendence on plastic. We’ve been producing plastic in huge quantities since the 1940s. Drink bottles,
shopping bags, toiletries and even clothes are made with plastic. 11) . What happens to all the
rest? This is the question the film A Plastic Ocean answers. It is a documentary that looks at the impact
that plastic waste has on the environment. Spoiler alert: the impact is devastating.

The film begins as a journey to film the largest animal on the planet, the blue whale. But during the
journey the filmmakers (journalist Craig Leeson and environmental activist Tanya Streeter) make the
shocking discovery of a huge, thick layer of plastic floating in the middle of the Indian Ocean. 12)

. In total, they visited 20 locations around the world during the four years it took them to make
the film. The documentary premiered in 2016, and is now on streaming services such as Netflix.

It’s very clear that a lot of research went into the film. There are beautiful shots of the seas and marine
life. 13) . We see how marine species are being killed by all the plastic we are dumping in the
ocean. The message about our use of plastic is painfully obvious.
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14) . In the second half, the filmmakers look at what we can do to reverse the tide of plastic
flowing around the world. They present short-term and long-term solutions. These include avoiding
plastic containers and 'single-use’ plastic products as much as possible. Reuse your plastic bags and re-
cycle as much as you can. The filmmakers also stress the need for governments to work more on recy-
cling programmes, and look at how technology is developing that can convert plastic into fuel.

We make a staggering amount of plastic. In terms of plastic bags alone, we use five hundred billion
worldwide annually. Over 300 million tons of plastic are produced every year, and at least 8 million of
those are dumped into the oceans. 15) . Once you’ve seen A Plastic Ocean, you'll realise the
time is now and we all have a role to play.

Match the missing sentences with the correct place in the text (11-15).

These are contrasted with scenes of polluted cities and dumps full of plastic rubbish.

This prompts them to travel around the world to look at other areas that have been affected.
We live in a world full of plastic, and only a small proportion is recycled.

The results are disastrous, but it isn’t too late to change.

But the film doesn’t only present the negative side.

moow>»

11. 12. 13. 14. 15.

TRANSFER ALL YOUR ANSWERS TO YOUR ANSWER SHEET

KJIIO4

Konkypc nonnmanus nucbMeHHOi peyu (Reading)
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1.
11 C
12 B
13 A
14 E
15 D
Konkypc nonnmanus ycrtHou peuu (Listening)
12 points

You are going to listen to an interview with Mike Byatt, a portrait painter, and his
subject, actress, Emily Curran. For questions 1-6, choose the answer (A, B, C or D)

which fits best. You will hear the text twice.

Mike painted the portrait in Emily’s home because
. he wanted to include her things in the portrait.
he wanted her to pose as naturally as possible.

he believed it would help him understand her personality.

OO m > -

. he prefers his subjects to choose the background.

How did Emily feel at the beginning of the process?
. Unsure how she should pose.
Uncomfortable with so much attention.

Excited to be achieving a dream.

OO0 W >N

. Impatient about the time it would take.
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. According to Mike, the main reason why people have their portrait painted

O 0O @ >

OO W > o U0 w > &

OO0 W > o

is that

. portraits are more revealing than photos.
. portraits are more decorative than photos.
. portraits indicate a person’s importance.

. portraits stay with the family for many years.

Why does Mike prefer painting portraits with the sitter in front of him?
. He can discuss the portrait with the sitter.

. He can observe the sitter’s mood and personality.
. He can achieve a more exact image.

. He enjoys the sitter’s company.

What surprised Emily about the experience?

. She had to concentrate.

She sometimes annoyed the artist.

She found it easy to stay still.

. She was unhappy when it ended.

Mike says the personality of the person he paints

. is revealed in a successful portrait.

is mixed with the artist’s own in a portrait.

is exaggerated in the final result.

. 1s interpreted by the portrait’s viewers.
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12

TRANSFER ALL YOUR ANSWERS TO YOUR ANSWER SHEET

Konkypc monumManus ycTHoii peun (Listening)
Tapescript
LISTENING COMPREHENTION

1. You are going to listen to an interview with Mike Byatt, a portrait painter, and his sub-
ject, actress, Emily Curran. The conversation lasts 4 minutes.

v’ Before listening, you will be given 2 minutes to look through the task.

v" Then you will listen to the information for the first time.

v' After that you will be given 2 minutes to check the task.

v Then you will listen to the information for the second time.

v' After that you’ll be given 2 minutes to recheck the task.

2. Study the tasks. You have 2 minutes.
Pause 2 minutes.
3. Listen to the text (4 min).
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Interviewer: I'm delighted to be talking to artist Mike
Byatt about his new portrait of actress Emily Curran,
soon to be hung in the Bristol City Theatre, and to Emily
herself, who's also with us to share her experience.
Mike, you didn't paint Emily in your studio, did you?

Mike: No, | put the finishing touches to my work in the
studio, but | always prefer to paint my subjects in their
own surroundings, with their objects and furniture
around them. | find, because they're on their own
territory, so to speak, that they're more self-assured and
comfortable, so they pose in a way that's more typical
of them. That's what | attempt to capture: the person in
their element, physically how they are. I've done a
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. fair number of portraits that way and it seems to work
\ better.

Interviewer: And Emily, a new experience for you?

Emily: Entirely, although as an actress, I'm used to
directors and colleagues looking at me and being
highly critical of my work, how | move, and paying very,
very close attention to my performance. In this case
attention was extremely intense right from the outse
and even in my own home it was quite awkward to find
a way of sitting that | felt happy with, so in the end, as
you can see, | stood. As an actress, I'm quite used to
doing so for hours on end, so that was no hardship and
| thought, mistakenly as it turned out, that I'd be ablete
daydream my way through the whole process and relax

Interviewer: Mike, Emily‘s portrait was commissioned
by the Bristol Theatre Society, but speaking more
generally, why do people commission portraits of
themselves?

Mike: There can be any number of reasons. Unlike
photos, which are mechanically produced images,
portraits are an artist’s interpretation of reality, the
artist trying to see and present an image of the real
person. They really are, visually, trying to tell the truth'
about that person, and in Emily’s case that's important.
because you normally see her in the theatre playing
someone else. Speaking more generally, though, if you
visit people’s homes, you'll often see portraits hangin
over the mantelpiece which have been in the family for
generations, often with their favourite horse, in front
of their house, or in the library with their books, and by
and large I'd say people have regarded their portraits
as status symbols. Not that I'm suggesting that in
Emily’s case.

Emily: Although | am very proud of it and where it’s going
to hang!

Interviewer: You don't paint from photographs, do you,
Mike?

Mike: No, during the painting process a very personal
connection’s formed between the painter and the
sitter. You watch the shadows pass across their face
as you paint, so to speak, and as the hours pass with
the changing lights and shades, you see the person in
three dimensions as you never would in a photo and
you paint that, so that what you have, | believe, when
you're successful is a closer likeness than you could ever
manage from copying a photo.

Emily: I'm totally with Mike in his last remark. For me
the whole experience was nothing like what I'd been
expecting. It was so much more intense and unsettling.
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As | said before, I'd been expecting to daydream all

'~ day, but Mike painted me standing staring directly

- at him and | had to stand still with this very intense,
concentrated man’s eyes boring into me. Whenever my
attention wandered, he'd say, 'You're not really looking
at me, your mind's elsewhere. And | had to come
back to the present. It was harder than any acting job
because | had to be myself through the entire process. |
felt a huge sense of release when Mike announced he'd
finished with me.

Interviewer: So, Mike, do you feel you capture the
personality of your sitters?

Mike: No doubt | get some intuition about my subjects’
personalities as | work with them, though we don’t
normally talk much, because the process of painting |
takes up all my attention. Critics say that the person’s
personality comes through in great portraits, but |
think that argument's a bit overstated. | feel that if |
capture anything, it's my subject’s passing moods and
emotions. People looking at the portraits later draw
their own conclusions about character — and that's how
the best art should be, shouldn't it? An interaction

'\ between the subject, the artist and the observer,
where each one makes a contribution to something
which never has one definitive result but where each '
individual takes from it what they see at that moment. ,

4. Do the task. You have 2 minutes.

Pause 2 minutes.
5. Listen to the information for the second time.
Second listening.

6. You have 2 minutes to recheck the task.

Pause 2 minute.

7. You have 1 minute left to fulfill the tasks. Transfer all your answers to your answer
sheet.

Pause 1 minute.

8. Time is over. Put aside your pens.
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